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Avec Ayrton Senna, Alain Prost.

Extraits dialogue :

Senna: In 1978, | came to Europe, to roam for the first time. It was
beautiful. It was real race. And that, that makes me happy.

Jean-Marie Balestre: The best decision is my decision!

Senna: | was not going to give up.
It was an energy, a force, a spire! It was electrify.

Senna: There is a lot to learn, a lot to do. But | have lot of time.

Théme Principal:

Un destin de légende, celui d’'un Achille des temps modernes.
Exceptionnellement doué, Ayrton Senna cristallise les attributs d’un
demi-dieu, entré dans la légende a 34 ans. Fauché en pleine gloire.
Comment ne pas faire le rapprochement avec la mythologie en
voyant ce documentaire poignant, agrémenté de témoignages
poignants, tant de la part de la FOM que des membres de sa famille
ainsi que des proches du pilote.




Le choix d’Under My Screen

Pour réaliser Senna, le réalisateur Asif Kapadia, le producteur James Gay-Rees
et le scénariste Manish Pandey ont effectué un gigantesque travail de
recherche et ont collecté plus de 300 heures de vidéos. Outre les archives de
conférences de presse, d’interviews, d’émissions télévisées et des courses, de
nombreuses images rares ou inédites comptent parmi les moments forts du
film.

Synopsis :

Le destin exceptionnel d’Ayrton Senna, ses réalisations sur et en dehors de la
piste, sa quéte de perfection et son statut mythique constituent le sujet de ce
documentaire. Le film relate ses années légendaires de pilote de F1, de Ila
saison 1984 a sa mort dix ans plus tard. Plus qu’'un documentaire destiné aux
fans de courses automobiles, SENNA s’affranchit des conventions du genre
pour privilégier une approche cinématographique. Le film recourt
abondamment a des images pour la plupart inédites, extraites des archives de
la Formule 1.

Critigues :

Les Critiques de la Presse

« Absolument splendide. Bercé entre la piste, les paddocks, la vie de
famille, ce récit nous plonge avec perfection dans la vie du pilote
brésilien, jusqu'a en toucher son ame. » (EXCESSIF)

« Par son irrésistible et flamboyante ascension fracassée par le
drame, la vie méme d'Ayrton Senna est un prodigieux scénario.
Encore fallait-il le traduire a I'écran. C'est chose faite, de facon
magistrale. » (TELECINEOBS)




« Un magnifique témoignage d’une carriére fulgurante. » (GRAND-
ECART)

Edition: UK -

The Saturday interview: Asif Kapadia

Asif Kapadia's biopic of Formula One driver Ayrton Senna has become an unexpected hit. So
how did this little-known Hackney director end up making it?
BY Stuart Jeffries - The Guardian, Saturday 9 July 2011

Film director Asif Kapadia. Photograph: David Levene

Asif Kapadia sips his latte and glances at the Tour de France on the TV in Bar Italia in Soho.
We've been discussing Senna, his biopic about the tragic Brazilian Formula One motor racing
star. It's quietly broken box office records to become the surprise hit of the summer. Now the
picture is poised for a US release that might well put it in the frame for an Oscar.

The 39-year-old Hackney-born director's film powered away from an unpromising position
on the starting grid. It grossed £375,000 on its first weekend, three times more than Kevin
Macdonald's 2005 documentary about two British mountaineers' near-death experience in
the Andes, Touching the Void. After that impressive start, Kapadia's film looks set to become
one of the most successful documentary films ever released in the UK. "At the moment,
we're in third and chasing down second," laughs Kapadia. His film has accelerated past Justin
Bieber's concert film, Never Say Never. It's now grossed more than £3m and is bearing down
on the 2005 nature documentary March of the Penguins. "There's only one documentary
we'll never overtake — Fahrenheit 9/11." Michael Moore's 2004 documentary has, like Ayrton
Senna in the 1993 Brazilian grand prix, an unassailable lead in this race.

Kapadia's achievement is all the more remarkable in that his film is set in a sporting milieu
often regarded as unremittingly snoozeworthy. "The challenge was to make a film that
appealed to people who think Formula One is about men driving in circles in oversized
cigarette packets. | guess we must have done it."

He's already thinking about the next project. "I'd love to do a film about another sport.
There's a story there," he says, nodding at the telly. "The Tour de France would make a great
movie. Drugs, corruption, political chicanery, guys risking their lives — everything you need
for a great sports drama."

Getting permission to use old race footage was key to Kapadia's success with Senna. His is
the improbable story of how an independent film-maker from east London elbowed aside
some of Hollywood's biggest names to make a movie about the most charismatic motor
racing star. "Lots of film-makers over the years approached the Senna family," says Kapadia.
"Oliver Stone, Michael Mann and I'm pretty sure Ridley Scott all approached, and were told
no. Antonio Banderas wanted to play Senna."

Why were they rebuffed? "The main thing was they all wanted to make a film about his final
weekend at Imola in 1994. The family didn't want that. They preferred what we wanted to
do, which was a three-act drama celebrating his life, from archive footage."



http://www.guardian.co.uk/film/documentary
http://www.guardian.co.uk/sport/formulaone
http://www.guardian.co.uk/film/movie/141505/senna
http://www.guardian.co.uk/theguardian
http://www.guardian.co.uk/profile/stuartjeffries

The idea for the film came in 2004 when producer James Gay-Rees read an article about
Senna on the 10th anniversary of his death. Gay-Rees and Kapadia pitched the idea for a
Senna documentary to British production company Working Title. "The executive said:
'You've got to meet my husband, he's Senna's biggest fan." That husband was Manish
Pandey, who became the writer on Senna. "He's a surgeon, but he's seen every race and
knows every stat. So Manish and James worked out the story and pitched it to the family.
Manish was such a fan that they trusted him like nobody else."

Kapadia's CV didn't suggest he had what it took to direct a film about an adrenaline-charged
sport, with a protagonist who lived fast and died young in a high-speed crash. Rather, he was
known for confident, quiet, leisurely paced art films — The Warrior, a 2001 Hindi-language
feature set in the deserts of feudal-era Rajasthan, and Far North, a harrowing portrait of
human loneliness in the frozen Arctic wastes.

"Well, | knew a little about Formula One," retorts Kapadia. "l remember when Senna died — |
was watching it with my dad and sister at my parents' house in Stoke Newington. But you're
right — | was an outsider to that world, while Manish is like the guy in Dictionary Corner
when it comes to Formula One, so there was a nice dynamic. And once we'd got the family's
approval, that helped us get access to the archive of Bernie Ecclestone [the Formula One
tycoon]. At one stage we had 15,000 hours of footage. We had to edit it down to 90 minutes
— it took us four years."

But Kapadia's muted sensibility — which he learned from one of his cinematic heroes, the
quietist French director Robert Bresson — paid dividends. One of the miracles he manages is
to do justice to the serenity and gentleness of Senna. There's a lovely scene in which the
young Ayrton, long before the Formula One duels, sits eating a TV dinner. He looks up and
smiles at the camera, an image silently conveying what made him beloved in Brazil and
beyond: his humility and disarming sweetness."l wanted to make a film that wouldn't just
appeal to Formula One fans. That's what the great sports documentaries do — Hoop Dreams,
When We Were Kings — they're human dramas first, sport second, if at all. Lots of people
who enjoyed it are not like Jeremy Clarkson. Often they're women who couldn't care less
about motor racing."

What captivates non-fans about Senna's character? "That he wouldn't quit, and he stood by
what he believed in, and yet had utter dignity. How many sports stars can you say that of?
Ali's the only other one. Ali was my hero — and my dad's — when | was a boy. And now I've
made this film, Senna has become my hero, too. There aren't many real heroes, you know?"
Senna, perhaps, is not so unlike Kapadia's earlier films. "It's the story of an outsider — a
Brazilian who came to Europe and took them on. A man who was slightly apart from the
world he inhabited, a still centre around the noise. He reminds me of my previous
protagonists." His film, too, is unafraid of dealing with Senna's faith. "My films often have a
spiritual dimension which comes from my Muslim background, and I'm happy to tackle that
in cinema."

Kapadia decided to have no talking heads. "l was expected to do that — cut from race footage
to interviewees. Every great documentary does it. But talking heads take you out of the
moment. | wanted just to make a film from the footage, not slowed down or speeded up or
cluttered with chat." He also didn't want any retrospective rationalisation by interviewees,
either. "These guys hated each other, whatever they say now, and | wanted to show that."
The film's central drama is the rivalry between Alain Prost and Senna, the former the
Frenchman nicknamed the Professor for his coolly calculating approach to races, the latter
determined to win at any cost. At the Japanese grand prix in 1990, Senna — angry and
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reckless — tries to overtake Prost on a chicane, but the cars collide and both crash out of the
race. "You can't excuse him. He could have killed himself and Prost. | didn't want to judge
him, but to understand his motivation and to show the life-or-death nature of their rivalry.
"At some points when | was editing | was thinking of them as dramatic figures rather than
people. Then | stopped." Why? Kapadia says when he edited footage of Senna's mother at
his funeral his responsibility to the family became clear. "I realised it's someone's life I'm
dealing with, and so, morally, | felt a responsibility for the images I've never felt before. If the
family had objected to the film, it would have been very tough because I'd tried to make
something honest and moving." Fortunately for Kapadia, the family loved the biopic.

The last act of the film deals with the cursed weekend at the San Marino grand prix at Imola
in 1994. In footage from the starting grid, Senna looks haunted. He was driving in a Williams
car whose steering seemed unpredictable, was pitted against Michael Schumacher's Ferrari
that he just couldn't catch, and witnessed the death of the Austrian driver Roland
Ratzenberger during qualifying. "Senna generally had his helmet on, looking straight ahead
and focused at the start of a race. On that last day he chose not to wear the helmet and
looked in such a state — he looks in the wrong place, he looks so lonely, so unhappy, so out of
love with the sport."

On that last day, Senna understeered at Tamburello corner, leaving the track at 190mph then
slowing down to 135mph before hitting the wall. He died in hospital aged 34. Some think
Senna had a death wish. "l don't think he wanted to die," says Kapadia. "There are people on
my team who think God was saving him from himself because he's got to the position where
he hates the sport so much, and the only way out is to take him out. That's certainly one
reading, but | wish he'd walked away."

Maybe Senna didn't expect to die: next to him in the cockpit was a rolled-up Austrian flag
the Brazilian may have wanted to wave to the crowds in honour of Ratzenberger at the end
of the race.

Kapadia shouldn't have been a film director. "As a kid, | thought movies were boring. My
parents would hire VHS recorders for the weekend and watch Bollywood movies. I'd get
bored and go out to Stoke Newington common to play football. The movies they took me to
— Grease, ET — never really appealed.”

But when he was 17, then a graphic designer imagining he might become an architect, he
was asked by a friend to be a production runner on a student film. "l was just carrying boxes
and stuff, but being on set was so exciting. And then it was like, 'Can you hold the boom',
‘Can you movie that light?' | got so entranced that | changed courses from media to film and
video." He studied at Newport film school and the Royal College of Art. "l got a film
education, steeped myself in Bresson, Hitchcock, all the greats."

He cites Tran Anh Hung's 1995 film Cyclo as a key influence. "It was made by a French guy
living in Paris but from a Vietnamese background, and it's set in Vietnam. It inspired me to
embrace my ancestry: I'm an English guy from an Asian background and | wanted to shoot in
India, so | did. Plus Cyclo uses non-actors. So that inspired me to go and make The Sheep
Thief in India with non-actors, which led to The Warrior."

The Warrior, his first feature, was some calling card — an epic story of spiritual redemption
with minimal dialogue. Critics compared it to Welles, Ford and Kurosawa. Bafta admired the
film so much it was chosen to represent the UK in the best foreign language film category at
the 2003 Oscars. But the academy rejected it, arguing the film did not qualify as British since
Hindi was not a language indigenous to the UK.




"They've changed the rules since. It did annoy me at the time because there | was with my
first full-length film poised to win a Oscar." He went on to make a Hollywood studio thriller,
The Return, starring Sarah Michelle Gellar. It's the only blot on an otherwise impeccable CV.
"I'learned a lot from that — this is show business, not show friendship."

As we stroll out of the cafe, Kapadia takes one last look at the Tour de France on telly. He
mentions other possible film projects — a biopic of the great Indian cricketer Sachin
Tendulkar or a Latin American project he declines to detail.

He says he's no longer rueful about not winning that Oscar. Senna, which has already won the
2011 world cinema documentary audience award at Sundance film festival, may do what The
Warrior could not. "Exit Through the Gift Shop, the Banksy film, won that award at
Sundance, and got an Oscar nomination, so I'm hopeful Senna could follow suit. But one
thing you learn from sport is you'd be mad to count on winning."

* The following correction was printed in the Guardian's Corrections and clarifications
column, Saturday 16 July 2011. Referring to the San Marino grand prix at Imola in 1994, we
should have had Michael Schumacher driving for Benetton, not Ferrari. And Ayrton Senna
and Alain Prost crashed at a chicane in Suzuka 1989, not 1990.

Secrets de tournage selon Allociné

-Focus sur Ayrton Senna

Ayrton Senna est un pilote de Formule 1 brésilien qui a couru de 1984 a 1994.
a été champion du monde en 1988, 1990 et 1991. Il meurt d'un violent
accident sur le Grand Prix de Saint-Marin a Imola le ler mai 1994 a 34 ans.
Figure sympathigue mais pilote a la conduite vive et agressive, ses dernieres
années ont été marquées par sa compétition avec Alain Prost (quadruple
champion du monde, notamment en 1989 et 1993). Tous ces éléments ont
concouru a faire du personnage une légende. A son sujet, le réalisateur Asif
Kapadia déclare : "C’était une superstar. Il était suffisamment intelligent pour le
savoir depuis longtemps, contrairement aux autres sportifs. Il avait son propre
logo, son theme musical et son gratte-ciel. Il savait gérer son image. Ce n’est
que récemment que Ronaldo et Federer sont devenus des marques. Senna
avait fait la démarche avant eux dans les années 1980. Cet homme était un
phénomene et son histoire est palpitante".

-Note d'intention

L'équipe du film ne souhaitait pas uniquement se concentrer sur la mort
tragique du pilote, ("Cela aurait été fascinant mais facile", affirme Manish
Pandey) ni se contenter d'aborder son ascension mais désirait s'intéresser a
toutes les facettes de Senna, notamment sa spiritualité, comme lorsqu'il
déclare aux journalistes en sortant d'une course : "Soudain, j’ai réalisé que je ne
conduisais plus mon véhicule de maniere consciente. J’étais dans une autre
dimension. C’est comme si j’étais dans un tunnel. J’avais dépassé la limite mais
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je pouvais aller encore plus loin."Le producteurJames  Gay-
Rees explique : "C’est cet aspect spirituel qui attire beaucoup de gens, parce
que les grands sportifs évoluent dans une zone, légérement au-dessus du
commun des mortels."

-Zoom sur Asif Kapadia

Ce réalisateur britannique qui signe Sennaa réalisé en 1997 un court
métrage, The sheep thief, récompensé par le Prix du Jury a Cannes. Son
premier long, The Warrior, a été nommé pour le BAFTA du meilleur film
étranger. Récemment, on lui doit Far North avec Sean Bean et le drame
fantastique The Return avec Sarah Michelle Gellar.

-Genese

Le projet du documentaire remonte a des années. En effet, le pere du
producteur James Gay-Rees a pu cotoyer le champion de Formule 1 en 1985
lorsqu'il travaillait pour une marque de tabac, sponsor de la voiture d'Ayrton
Senna. James Gay-Rees raconte :"Mon peére rentrait de chacune de ces
courses, en disant toujours que ce jeune homme avait quelque chose d’unique.
Peu ordinaire, il se démarquait des autres pilotes. Il était tres sir de lui, avait de
solides convictions et son intensité le singularisait."

-Mise en scene

Asif Kapadia, réalisateur de Senna, n'est pourtant pas un passionné de Formule
1. Il a ainsi adapté sa mise en scéne, de sorte que les spectateurs profanes
comme lui puissent tout de méme s'intéresser au destin du pilote : "Je voyais a
guel point Senna était un pilote exceptionnel, doté d’'une profonde spiritualité.
Aussi, il s’agissait d’épurer le film au maximum pour que quelqu’un qui n‘aime
pas la F1 (...) puisse comprendre le film, le personnage et se laisser émouvoir
par son histoire. Tout tourne autour du personnage. Nous cherchions a faire un
film sur la course automobile. Je faisais un long métrage avec des acteurs non
professionnels."

-Voix-off

L'un des partis pris du film est de faire témoigner différents intervenants
uniguement par leurs voix, sans les montrer a l'image. Le producteur Eric
Fellner revient sur ce procédé : "C’est ce qui donne au film sa légereté unique
car la plupart des documentaires n‘optent pas pour ce procédé. Certes, nous
avons du tricher avec la voix off mais jamais nous ne nous éloignons de la
période concernée et I'on en apprend beaucoup sur Senna. C’est comme si
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Ayrton vous racontait lui-méme I'histoire tout du long. C’était I'idée maitresse
du discours de Kapadia". Le réalisateur ajoute :"Ce n’était pas évident de
convaincre les contributeurs de renoncer a figurer dans le film (...) mais mon
instinct me disait toujours de faire confiance aux images. Plus je regardais les
archives, plus je me rendais compte qu’elles racontaient I’histoire".

-Structure

Le destin d'Ayrton Senna contient tous les éléments nécessaires a un bon film.
En effet, le documentaire suit une structure classique en trois temps
I'ascension, le succes et la chute. Le réalisateur ajoute : "Il y a aussi Balestre, le
sale type, Prost le rival aux quatre titres mondiaux et puis le Senna intime : sa
famille, ses petites amies, sa relation au Brésil. De la tension, du drame, de la
tragédie, c’est de cette matiere que tous les films devraient étre faits et en plus,
c’est la réalité."

-Archives

L'équipe du film a da fournir un travail conséquent pour examiner toutes les
pieces d'archives qu'elle avait en sa possession. Le film méle aussi bien des
vidéos issues de Youtube que des séquences en super 8 et 35 mm. Le
réalisateur décrit Senna comme "une mosaique [...] assemblée" :" Si vous
regardez de pres, vous n’étes pas slr de ce que vous voyez. Notre film ne sera
jamais parfait techniguement. Vous reculez et vous découvrez alors une belle
piece architecturale a la Gaudi."

-Rivalité

Le documentaire ne pouvait pas faire l'impasse sur la concurrence qu'il y avait
entre Alain _Prost et Ayrton Senna. Cette face plus sombre du pilote a
particulierement retenu l'attention du réalisateur : "Je ne suis jamais vraiment
intéressé aux « gentils ». Senna possede une part un peu obscure, ce dont je
me suis rendu compte quand nous avons fait des recherches plus approfondies
pour le film.(...) Senna (...) est venu en Europe et s’en est pris aux pilotes qui
dominaient le circuit ainsi qu’a 'administration qui semblait favoriser Prost."

-Mauvais présage

Parmi les archives dont disposait I'équipe du film, il y en a une qui montre
Ayrton Senna un mois avant sa mort a Imola. Lors des essais, le pilote
déclare : "Quelgu’un va mourir a cet emplacement cette année". Cependant,
I'image n'a pas été conservée au final : "L'important, c’est que le public aime les
tragédies, racontées dans leur contexte exact", explique Gay-Rees.
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-Premiere fois

Senna est le premier documentaire produit par la compagnie Working Title
Films, a qui l'on doit A Serious Man, la série Les Tudors, Reviens-moi ou
encore Shaun of the Dead. "Nous n’avions jamais fait de documentaire avant
mais c’est assurément le meilleur medium pour parler de Formule 1", déclare le
producteur Eric Fellner.

-Accord familial

Le projet est devenu concret lorsque |'équipe du film a rencontré la famille
d'Ayrton Senna. Une étape importante dans sa production : "Tout est question
de confiance. Chacun doit étre assuré que vous ferez au mieux", explique
James Gay-Rees.

-Ayrton et les autres

Méme si le film est centré sur Senna, les fondus de Formule 1 auront le plaisir
de retrouver de nombreux pilotes de cette époque comme Alain Prost (I'éternel
rival), Nigel Mansel, Damon Hill, mais aussi des pilotes de la génération
suivante comme Michael Schumacher, Nelson Piquet ou Rubens Barrichello.

-La formule n°1 de la nostalgie

En plus d'un film sur Ayrton Senna, le film d'Asif Kapadia est un film sur une
époque, celle de la transition des années 1980-1990 pendant lesquelles le
pilote a couru dans des championnats mondiaux. Le film a donc un caractere
nostalgique certain.

-Production

L'un des producteurs du film est Kevin Macdonald que I'on connait mieux en
tant que réalisateur. On lui doit Le _Dernier roi _d'Ecosse, pour lequel Forest
Whitakera recu [|'Oscar du meilleur acteur, et|'adaptationde la série
anglaiseState of Play.

- Bande-annonce
Retrouvez la bande-annonce du film sur Internet

http://www.dailymotion.com/video/xilxli_senna-bande-annonce-vostfr-
hd shortfilms
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CONTACTS

ASSOCIATION “CORSICA FILM FESTIVALS”

MARIE - DIANE LECCIA
Téléphone : 06 26 56 22 24
mariediane.leccia@sfr.fr

contact@under-my-screen.com

Facebook : Festivalfilm Undermyscreen
Twitter : @UnderMyScreen

Internet : http://www.under-my-screen.com
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